INTRODUCTION
If all you knew of Bob Dylan's law-related work was Absolutely Sweet Marie ("to live outside the law/you must be honest") ' or Ballad of a Thin Man ("With great lawyers you have/discussed lepers and crooks"), 2 you might think that Dylan had little use for the law or the legal system. But you would be wrong. 3 Dylan has had a robust ca-I also began to look at the way that courts used Bob's lyrics 1 3 and to think about how, if we took the long view, Bob's speculations finally "stand inside [the] shoes" of the non-disabled Americans so they might feel that they are "on the side that's winning." Race & Dornier, supra, at 403. (Columbia Records 1975) ) (discussing the impact of particulate air pollution); United States v. Bullock, 454 F.3d 637, 638 n.1 (7th Cir. 2006) ("It may be true he's got a sentence to serve/But ninety-nine years, he just don't deserve" (quoting BOB DYLAN, Percy's [J o about the legal system could be viewed as a coherent and structural jurisprudential philosophy.
Bob's lyrics reflect the work of a thinker who takes "the law" seriously in multiple iterations-the role of lawyers, the role of judges, the disparities between the ways the law treats the rich and the poor, the inequality of the criminal and civil justice systems, the corruption of government, the police, the judiciary, and more. Of course, there is no question that many of Bob's lyrics are, to be charitable, "obscure." (The frequent use of the word "mystical" in lyrical analyses seems to be a code word for obscurity.) And Bob being Bob, we will never know exactly what means what. But even in this context, many of Bob's songs about law are "crying [out to us] like a fire in the sun."14
In this Article, I will try to create a topography of Bob-asjurisprudential scholar by looking at selected Dylan songs in these discrete areas of law (and law-and-society): civil rights; inequality of the criminal justice system; institutions; governmental/judicial corruption; equality and emancipation (political and economic); poverty, the environment, and inequality of the civil justice system; and the role of lawyers and the legal process. 
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Where appropriate, I will also note how his discrete lyrics-often in other songs than the ones that I will be discussing-can be read to reflect specific legal positions, arguments or philosophies. And only limited time will prevent me from sharing when and where I saw him sing each of the songs for the first and/or most recent time (I do cite some I have never seen him sing, alas). 16 
I. CIVIL RIGHTS
Dylan has always been seen as a symbol of the civil rights revolution. 17 Certainly, this is not news. It is also not news that his music has retained its relevancy to civil rights struggles throughout the nearly half-century since he wrote Blowin'in the Wind ("Blowin") . 18 But BRINGING IT ALL BACK HOME (Columbia Records 1965) (discussing the Rwandan civil war)).
16. it is important to note how Dylan's music reflects a vision that combines "gospel redemption with scathing critiques of American society" 19 and also serves as a blueprint for the great Civil Rights Act of 1964.20 Next, consider the themes of some of Dylan's "civil rights songs. '21 Blowin .22 These lines -"how many years can some people exist/Before they're allowed to be free?/Yes, 'n' how many times can a man turn his head/Pretending he just doesn't see?" and "how many ears must one man have/Before he can hear people cry?/Yes, 'n' how many deaths will it take till he knows/That too many people have died?" 2 3 -probably encapsulate the heart and the soul of the Civil Rights Movement in the early 1960s as well as anything that has ever (or ever will be) written about this time. I think Howard Sounes was absolutely right when he characterized Blowin' as "the foundation 
MURDER OF MEDGAR EVERS (2002).
A bullet from the back of a bush took Medgar Evers' blood A finger fired the trigger to his name A handle hid out in the dark A hand set the spark Two eyes took the aim Behind a man's brain But he can't be blamed He's only a pawn in their game A South politician preaches to the poor white man "You got more than the blacks, don't complain. You're better than them, you been born with white skin," they explain.
Emmett Til. 37 This song is "a straightforward, emotionally-charged 41. 'Twas down in Mississippi not so long ago When a young boy from Chicago town stepped through a Southern door This boy's dreadful tragedy I can still remember well The color of his skin was black and his name was Emmett Till Some men they dragged him to a barn and there they beat him up They said they had a reason, but I can't remember what They tortured him and did some things too evil to repeat There were screaming sounds inside the barn, there was laughing sounds out on the street. DYLAN 52 he would have had more of an impact on the way that the American public thinks about the criminal justice system than all the professors of criminal law and procedure (including myself) put together. I say this not to be provocative or aggressive, but to state a simple truth. These two songs, while written only eleven years apart, are seemingly from different eras. They brutally force us to confront the corruption of the American judicial system in cases of racially-charged crimes in ways that law review articles or classroom lectures simply cannot equal. 53 Hattie Carroll was a fifty-one-year-old, black hotel worker who was struck with a cane at a Baltimore, Maryland charity ball by Wil-48. My students are stunned when I tell them that at Delaware rest stops in 1960, water fountains were clearly marked "white" and "colored. 53. Also note, the crime at the heart of Hattie Carrollwould have likely remained unknown outside of the Baltimore area had it not been for Dylan's song. The crime at the heart of Hurricane became (in)famous because of the persona of the defendant.
liam Zantzinger, a twenty-four-year-old, Maryland tobacco farmer. 54 Zantzinger, already intoxicated, demanded another drink and complained when Carroll said, "Just a minute, sir." ' 55 Rubin "Hurricane" Carter was a professional boxer accused of a triple murder committed in a Paterson, New Jersey bar.
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When read together, Hattie Carrolt? and Hurricane 8 are opposite sides of the same coin. Both speak eloquently about the role of race and racism in the criminal justice system. 59 Hattie Carrollreflects the sort of sentencing decision that, in some ways, ultimately led-for better or worse-to the creation of the Federal Sentencing Guidelines. 60 Hurricane is a textbook example of how racism can affect 61. For years, I have wanted to simply print out the lyrics to Hurricane for my Criminal Procedure: Adjudication final and ask students to discuss all issues covered in the course in the context of that song. I have not done it, primarily because I acknowledge it would be fundamentally unfair to those students who were not serious Dylan fans. But still...
62. "When a cop pulled him over to the side of the road/Just like the time before and the time before that/In Paterson that's just the way things go/If you're black you might as well not show up on the street/'Less you wanna draw the heat." DYLAN, Hurricane, supra note 5.
63. "So they took him to the infirmary/And though this man could hardly see/They told him that he could identify the guilty men." Id 64. "Four in the mornin' and they haul Rubin in/Take him to the hospital and they bring him upstairs/The wounded man looks up through his one dyin' eye./Says, 'Wha'd you bring him in here for? He ain't the guy!"' Id dice; 65 conditions of pre-trial confinement; 66 judicial bias; 67 racial bias in jury selection; 68 tainted publicity; 69 and conditions of prison confinement. 70 In Dylan's Visions of Sin, Christopher Ricks begins his "Justice" chapter with an essay on Hattie Carroll, characterizing it as a song "that brings home the falsity of the boast ... that 'the courts are on the level."' 71 Paul Williams calls Hurricane "an expression of love for life, love for freedom, love for justice,.., a cry of pain at the existence of injustice,.., via the singer's evident conviction... that 'testifying' to truth will ultimately dethrone falsehood. 72 Hattie Carroll and Hurricane force us to confront the racial disparities that still contaminate the criminal justice system and that led the Supreme Court decades ago to decide a series of criminal procedure cases incorporating the Bill of Rights in state court cases. 73 65. Arthur Dexter Bradley's still in the robbery game And the cops are puttin' the screws to him, lookin' for somebody to blame "Remember that murder that happened in a bar?" "Remember you said you saw the getaway car?" "You think you'd like to play ball with the law?" "Think it might-a been that fighter that you saw runnin' that night?" "Don't forget that you are white." Id.
66. "But then they took him to the jailhouse/Where they try to turn a man into a mouse." Id.
67. "The judge made Rubin's witnesses drunkards from the slums." Id.
68. "The D.A. said he was the one who did the deed/And the all-white jury agreed." Id.
69. "And the newspapers, they all went along for the ride." Id. 70. "While Rubin sits like Buddha in a ten-foot cell/An innocent man in a living hell." Id. in the arts/But I used my hands for stealing/When I was very young/And they locked me down in jailhouse cells/That's how my life begun"). 81 Some speak to sentencing terms (e.g., Percy's Song8 2 : "He's got a sentence to serve/Turn, turn, turn again/But ninety-nine years/He just don't deserve"; 83 Drifter's Escape ("Drifter' ')8: "Inside, the judge was stepping down/While the jury cried for more").
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Some speak to how unpunished crime can lead to economic windfall (Idiot Win& : "They say I shot a man named Gray and took his wife to Italy/She inherited a million bucks and when she died it came to me/I can't help it if I'm lucky"). Some speak to criminal justice issues in songs that focus on other social questions (A Hard Rain's AGonna Fali7: "And the executioner's face/is always well hidden"). trial proceeding (Dignit0 9 : "Dignity was the first to leave"), 90 or the fundamental honesty of the trial process (Brownsville GirPl: "Then when I saw you break down in front of the judge and cry real tears/It was the best acting I saw anybody do"). When read together, however, they suggest that the lyrics "when you got nothing, you got nothing to lose" 92 Of course, there are many more songs in Dylan's oeuvre that deal with prison themes, and more broadly, the cruelty of the criminal justice system. 1 a2 But these three reflect so many of the issues central to the development of this area of the law. 16 -in large part because of Oliver Trager's characterization of that song as "a brooding meditation with apocalyptic undertones that takes on corruption and technology run amok."' 1 7 Some ten years ago, in an article about the Americans with Disabilities Act, I quoted the music critic Andrew Muir's vision of Maggie's Farm ("Maggie's'), 118 as "representing any restricting, corrupt society or system," and a critique of the "personal prisons we all create by denying the freedom of the individual. ' " 1 19 Here, however, I want to focus on governmental corruption, specifically judicial corruption. 29 -is the story of a "reactionary, corrupt," 1 130 "treacherous, ' 131 "cruel"' 32 judge who promises a girl that he will spare her father from the sentence of death if she will have sex with him, but after having sex with her, orders that her father be hanged nonetheless. 133 It's Alright Ma 34 talks of "Old lady judges... [who] push fake morals.' 1 35 In Lily, the financially-corrupt judge not only has pre-judged the case, 136 but also he is inebriated ("The hangin' judge came in unnoticed and was being wined and dined/... He went to get the hangin' judge, but the han-121. There are, of course, others in the canon that make similar points. See, e.g., BOB DYLAN, Jokerman, on BRINGING IT ALL BACK HOME (Columbia Records 1965) ("False-hearted judges dying in the webs that they spin").
122 gin' judge was drunk") until it is time to carry out the prisoner's execution ("And Rosemary on the gallows, she didn't even blink/The hangin' judge was sober, he hadn't had a drink"). 137 In High Water, the judge openly and brazenly encourages lawlessness: "Judge says to the High Sheriff/'I want him dead or alive/Either one, I don't care.' ' 138 And in Most Likely, 139 the judge is both pre-biased and "above the law" ("The judge, he holds a grudge," and "But he's badly built/And he walks on stilts"). 140 The jurisprudential issue of judicial corruption appears to be much emancipation and equality. I treat these songs separately from those that deal with civil rights, judicial corruption and the criminal justice system since I believe they are broader in scope and more universal in their messages. There are many songs in this cohort, but, for the purposes of this Article, I will focus on Chimes of Freedom ("Chime'),144 My Back Pages ("Page?'), 145 Maggie'S Farm, 46 and
Gates of Eden (" Gate'). 147 I agree with Robert Shelton that Chimes is Dylan's "most political song" and an expression of "affinity" for a "legion of the abused. ' 1 4 8 Besides having used the title of Chimes itself (for an article on the intersection between international human rights law and mental disability law), 49 I have used lyrics from the song in the titles of articles and presentations about the potential impact of the Americans with Disabilities Act on persons permanently incompetent to stand trial,1 5 0 the application of human rights standards to forensic psychology practices, 151 the application of such standards and therapeutic jurisprudence principles to the conditions of confinement of correctional inmates and detainees, 152 the need for vigorous advocacy in the implementation and enforcement of the United Nation's Convention on the Rights of Persons with Disabilities, 153 and New York Law School's decision to create a course in criminal law and mental disability. 154 Each of these articles and presentations focuses on the "countless confused, accused" 155 and, to quote a lyric that I have not yet used in an article title, "the refugees on the unarmed road of flight.
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Dylan's magnificent, apocalyptic language in Chimes cries out for equality and the emancipation of those isolated from the mainstream of society. Mike Marqusee writes that Chimes is "Dylan's most sweeping view of solidarity with all those marginalized by a monolithic society.' ' 57 In my articles, I write about marginalized persons, 58 ones who are the "discrete and insular minorities" written about in the famous Carolene Products footnote. 59 I believe that in Chimes, Dylan's legal and political vision about this population is at its most profound.
Most of my scholarship is about mental disability law, and in those articles I inevitably write about what I call sanism and pretextuality. Sanism is an irrational prejudice of the same quality and character of other irrational prejudices that cause (and are reflected in) the prevailing social attitudes of racism, sexism, homophobia, and ethnic bigotry. This prejudice infects jurisprudence and lawyering practices; is largely invisible and largely socially acceptable; is based predominantly upon stereotype, myth, superstition, and deindividualization; and is sustained and perpetuated by our use of a false "ordinary common sense" and heuristic reasoning in an unconscious response to events [J o both in everyday life and in the legal process. 160 Pretextuality refers to the ways in which courts accept -either implicitly or explicitlytestimonial dishonesty and engage similarly in dishonest and frequently meretricious decision-making; specifically where witnesses, especially expert witnesses, show a high propensity to purposely distort their testimony in order to achieve desired ends. 16 ' In one of my core articles about sanism and pretextuality, I turned to Pages 162 for my title and selected "half-wracked prejudice leaped forth"' 163 because of its main themes (and the themes of the verse in which it is found) 1 64:
that prejudice leads to hatred; that the world is not "black and white"; that our thoughts and our behaviors are largely driven by unconscious forces -are the same themes that explain sanist and pretextual behavior on the parts of courts, legislators, lawyers, expert witnesses, and all other players in the mental disability law arena.
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More recently, I chose "'Equality,' I spoke the word/As if a wedding vow" as a title, 166 explaining my choice in these words (that I borrowed from an earlier unpublished manuscript):
This lyric may be the reason I went to law school (it was a long time ago, and my memory is a little hazy). I tell it to people, but who knows? The point is that, for many persons, the idea of a legal system that incorporates concepts of the "autonomous individual" has been a myth (or, perhaps, more accurately, a cruel hoax) for centuries. If the "autonomous individual" was truly the legal system's focus, we would not-50 years after Of course, Gates is most famous for its lines "There are no trials inside the Gates of Eden" and "There are no sins inside the Gates of Eden.' 178 At the conclusion of the article to which I just referred, I focus on the emancipatory content of the "trials" line:
Like so many of Dylan's key lines, this is ultimately ambiguous: Do his words refer to legal trials, the trials of living, or something else? Whichever interpretation (or interpretations) we prefer, Dylan's vision is an egalitarian one ("There are no kings inside the Gates of Eden"), based on pure freedom ("Leaving men wholly, totally free/To do anything they wish to do but die"). Olmsteadpotentially has the capacity to transform and revolutionize mental health law in the same profound ways that Bob Dylan transformed and revolutionized popular culture. If Olmsteadis taken seriously, it may change the debate on institutional mental health care, on community treatment, on deinstitutionalization, on the segregation of persons with mental disabilities,.., and perhaps most importantly, on how we feel about persons with disabilities. 185 As I noted above, 186 the music critic Andrew Muir sees Maggie's Farm as "representing any restricting, corrupt society or system," and reflecting a critique of the "personal prisons [that] we all create by denying the freedom of the individual."
1 87 The rejection of these prisons, this corrupt society/system, is the essence of an emancipatory philosophy and is the one that Dylan presents here. Dylan's focus tends to be more on criminal justice issues, but he has also written about inequality and bias in the civil system. In Dear Landlord, it appears that the narrator's landlord has also assumed the role of fact-finder in a tenancy trial. 18 9 The song title (and a lyric) has also been appropriated as the title of a law review article arguing that property rights must serve human values. 190 In Hard Rain, Dylan sets out a vision of an environmental apocalypse, 191 or the "devastation" of the world. 192 In IPity the PoorImmigrant, 193 192. TRAGER, supra note 29, at 234-36. I have drawn on the song three times for article titles (in pieces dealing with the assignment of counsel to death penalty defendants; the need for forensic psychologists to be culturally competent in death penalty case evaluations; and the relationship among therapeutic jurisprudence, human rights and the role of forensic psychologists in the legal process). See generally Astrid Birg-cussed the jurisprudential schools of procedural justice 210 and of therapeutic jurisprudence:
One such concept is that of procedural justice, which says, basically, that we don't care whether we win or lose as long as we're treated fairly. "Dylan obviously thinks that we are not," Perlin says (see "Dear Landlord"). Another is that of therapeutic jurisprudence, which holds that every legal interaction affects the lives of everyday people (see "The Lonesome Death of Hattie Carroll").
212
I have written extensively about therapeutic jurisprudence, 213 and, to a lesser extent, about procedural justice. 21 4 In one of the latter co-hort of articles, I focus on the findings of Professor Tom Tyler 215 that perceptions of systemic fairness are driven, in large part, by "the degree to which people judge that they are treated with dignity and respect. '216 I believe that Dylan's lyrics about the "ladder of the law" 217 are informed by this perception and this spirit.
CONCLUSION
This Article, of course, is not exhaustive. 218 I would be remiss if I did not note that Dylan's attitude towards women 219 has been the subject of some severe criticism over the years. 220 His attitude toward gays has also received criticism. 221 Nevertheless, I believe that if we take a broad view of his fifty years of composing and performing music, we find that his core commitments to dignity and equality are by far the predominant themes.
I have been listening to Bob since 1963. I took my kids to see him for the first time in 1995 (when they were eleven and fourteen). I have stood in general-admission audiences and sat in seats not too far from, variously, Patti Smith, Elvis Costello, Geraldo Rivera, and who knows who else. In 2010, I went to a concert with a faculty colleague who was born at about the same time that Blood on the 
